UNT - Songwriting  MUJS 3920
Class schedule - Fall 2016
Rosana Eckert – rosana.eckert@unt.edu – cell: 817-368-4422
Attendence Policy:

Attendence is required.   

If you fall ill, text me BEFORE class.  817-368-4422. 

Failure to do so will result in an unexcused absence and a lowering of the final grade by 10 points.  

Repeated tardiness will be reflected in the final grade (lowering it 5 points). 

Grading:

Each song is worth 16.6% of your grade. 

To get an A on a song, it must be completed in Finale or VERY neat manuscript by the deadline. It must follow the assignment instructions and reflect the edits decided upon during evaluation. 

Be creative!  

Listen and analyze!

There is no such thing as writer’s block.  
Narrow the tunnel and find some structure.  

Where to Begin:  Writing Methods

A. Lyrics first

a. Story or general theme of the text

b. Rhyme scheme (or not)

c. Phrase lengths:  structure and balance

B. Melody first

a. Motives, range
b. Phrase lengths

c. Contrasting section 

C. Chords/Form first

a. General tone, emotional ride through tune

b. Harmonic rhythm (how many chords, how often they change)

c. Form:  phrase lengths, repeated sections, contrasting section

1. AABA (the B is called the Bridge in this songform) “A Train”

2. ABA or ABC

3. Pop form (ex: Verse, pre-chorus, chorus, (repeat), bridge, chorus)

4. Through composed

5. Other – infinite possibilities here

D. Meter explorations or other mathematical inspirations
E. Restrictions!  
Finding Inspiration:  Listen, Analyze, Copy

A. Great jazz songwriters:  (L=lyricists, M=Music)

Alan & Marilyn Bergman – “So Many Stars, “ “What are you doing the Rest of your Life,” (L)


Lorenz Hart – “My Heart Stood Still, “ “It Never Entered My Mind” (L)


Cole Porter – “Love For Sale,” “Every Time We Say Goodbye”  (M/L)


Johnny Mercer – “The Days of Wine and Roses,” “I Thought About You” (M/L)

Antonio Carlos Jobim – “Corcovado,” “Triste” (M/L in Portuguese)

Ivan Lins – “The Island,” “Love Dance” (M)

Richard Rodgers – “My Romance” “My Funny Valentine” (M)

Michele Legrand – “Windmills of your Mind” “Brian’s Song” (M)

Johnny Mandel – “The Shadow of Your Smile,” “Emily” (M)

Francis Paul Webster – “Secret Love,” “Black Coffee” (L)

Bob Dorough – “Devil May Care” “Up Jumped a Bird” (M/L)

Dave Frishberg – “Peel Me a Grape, “My Attorney Bernie” (M/L)
B. Other Great Songwriters (not necessarily jazz)

James Taylor, Paul McCartney, Bill Withers, Bonnie Raitt, Carole King, Donald Fagen, Stevie Wonder, Paul Simon, Nellie McKay, Billie Joel, Sting, Jason Mraz, Gabe Dixon,...
C. Great Instrumental Jazz Composers

Bill Evans, Miles Davis, John Coltrane, Benny Golson, Thelonious Monk, Chick Corea, Duke Ellington, Charlie Hunter, Joshua Redman, Michael Brecker, Kenny Wheeler, Michele Legrand, Bob Mintzer, Russell Ferrante, Pat Metheny, Ivan Lins,…

Songwriting Exercises

A. Lyrics

a. Use the phrase length and rhyme scheme from a song you like as a template

b. Take an already existing song and write new lyrics to it

c. Choose a theme, then do some stream of consciousness and word association

d. Think of a feeling (ex: I was sad), and try and describe the details associated with it 

(ex: empty within, uninspired, moving slowly, blank stares, etc)

B. Melody

a. Take already existing lyrics (poem, existing song lyrics) and write a melody to them

b. Take already existing chord changes and write a new melody

c. Practice developing a motive (start with one short phrase, then repeat with slight change, then more significant change to answer it, etc)

d. Use the shapes and phrase lengths of a song you like as a template

C. Chords

a. Take an already existing melody, reharmonize the chords

b. Use the harmonic rhythm and phrasing of a song you like as a template

c. Write a chord progression using only one chord quality (ex: all minor)

d. Restrict the number of chords you can use (write using only two chords, then three, then four, etc) – make it work well for each restriction.  Melody will likely be incorporated with this one

D. Meter and Songform

a. Choose an odd meter with a large top number (ex: 7/8, 9/8, 15/16, etc) and break it down into smaller meters within – write with that in mind. Then change the inner meter. (ex: 15/4=  5/4 +6/4+4/4)

b. Use the Meter breakdown and/or songform from a tune you like as a template

Songwriting Tips

A. Start with your strengths, but consider a co-writer to help with limitations

B. Avoid clichés – find a new way of saying what you want to say

C. Check to make sure you aren’t using one particular note too much in the melody

D. Remember that tension and release make for great songs (lyric phrasing, melody, chords)

E. Unless through-composed, try and identify your songform early on to get organized

F. Let the song be what it wants to be in terms of style, length, groove, and tempo

G. Chords should support the tone of the lyric. Keep this in mind regardless of starting point

H. Write in different keys – You’ll find it encourages creative variety

I. Edit, edit, edit.  The magic happens in the re-write. 
Aug 29

Syllabus/Chord sheet

Aug 31

Analysis, discussion

Sept 5 

Labor Day (No Class) – write a song!

Sept 7

Workshop Day 1 – Song #1

Sept 12 
Workshop Day 2 – Song #1

Sept 14
Presentation of Song #1   
Sept 19
Discussion and analysis of lyricists/poets (theme, form) (assign: write a new lyric)
Sept 21
Presentation of lyric (no music yet), discussion: setting lyrics
Sept 26
Workshop Day 1 – Song #2 (Lyrics first)
Sept 28
Workshop Day 2 – Song #2
Oct 3

Presentation of Song #2
Oct 5

Discussion: Melody 1st (motives, phrases, contrast) (assign: write melody)
Oct 10
 
Workshop Day 1 – Song #3 (melody first)
Oct 12
 
Workshop Day 2 – Song #3
Oct 17 

Presentation of Song #3
Oct 19

Discussion:  Reharmonization (assign: reharm assignment)
Oct 24

Students present reharmonization assignment (see handout for parameters)
Oct 26

Discussion:  Chords first (tone/emotion, harmonic rhythm, form, contrast) 

                                             (Assign: write chord progression for a song) 
Oct 31

Workshop Day 1 – Song #4 (Chords first)
Nov 2

Workshop Day 2 – Song #4
Nov 2

Presentation of Song #4
Nov 4

Discussion: Copying the Masters
Nov 7

Discussion: Copying the Masters 

Nov 9

Workshop Day 1 – Song #5 (Copying the Masters) (Rosana’s group different time)
Nov 14 
Workshop Day 2 – Song #5 (half only), Showcase planning 

Nov 15

Songwriters Showcase – The Syndicate, UNT Union 9pm-12am (we’ll end earlier) 

Nov 16

Workshop Day 2 – Song #5 (other half), Discussion: writing with restrictions
Nov 21

Presentation of Song #5
Nov 23 
Group Songwriting (we’ll write a song together – come if you are in town!)
Nov 28

Workshop Day 1 – Song #6 (restrictions!) 

Nov 30

Workshop Day 2 Song #6
DW Dec5
Presentation of Song #6

DW Dec 7 
Discussion:  Copyright Law, Business of Songwriting



There is no final exam in this class!
Workshops:  On all workshop days, class will begin in room 2006 for attendance. Then, you will be divided into 2 groups.  (The groups will change for each assignment.)  On workshop day one, half the class will work with Rosana, half with Andrew in either room 2006 (our classroom) or 348 (Rosana’s office).  On day two, the groups switch rooms.  

Everyone must present something on workshop days.  You will each be given approximately 7 minutes to present the song in progress and get feedback from your group.  The more you have ready on a workshop day, the more your group has to comment on, but you are not expected to have a completed song at this point.  Group feedback can be extremely helpful!  Remember, the magic often happens in editing process.  Write down whatever you plan to present to the class on a workshop day.  It makes it easier for the instructor to quickly get an idea of what is happening, rather than having to hear it several times.  
Song Presentations:
On song presentation day, you will bring a leadsheet (melody, chords, lyrics if applicable, in Finale or neat manuscript) and perform your song for the class.  You can self-accompany, have Rosana or Andrew accompany, make yourself a track to play in class, or bring additional live players.  The only thing to take into consideration is that you will only have 4 minutes to present!  With 12 people in the class, we need a new person to start every 4.5 minutes in order to end on time.  Some people won’t use up the 4 minutes, and others might take longer to set up, but let’s all try and aim for 4 minutes performing and close to 30 seconds to jump up there and grab the mic.  There will be a sound system in the room to amplify vocals.  This will include a boom stand for self- accompaniment.  All other sound equipment needed must be brought by performer (guitar amp, bass amp, etc).  Record your performance.  Invite a friend to come watch if you want (space is a bit limited, but we have some extra room).   

Office of Disability Accommodation

The University of North Texas makes reasonable academic accommodation for students with disabilities. Students

seeking accommodation must first register with the Office of Disability Accommodation (ODA) to verify their

eligibility. If a disability is verified, the ODA will provide you with an accommodation letter to be delivered to faculty

to begin a private discussion regarding your specific needs in a course. You may request accommodations at any

time, however, ODA notices of accommodation should be provided as early as possible in the semester to avoid any

delay in implementation. Note that students must obtain a new letter of accommodation for every semester and

must meet with each faculty member prior to implementation in each class. For additional information see the

Office of Disability Accommodation website at http://www.unt.edu/oda. You may also contact them by phone at

940.565.4323.

Financial Aid Satisfactory Academic Progress (Undergraduates)

A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid. Students must

maintain a minimum 2.0 cumulative GPA in addition to successfully completing a required number of credit hours

based on total registered hours per term. Students cannot exceed attempted credit hours above 150% of their

required degree plan. If a student does not maintain the required standards, the student may lose their financial aid

eligibility.

If at any point you consider dropping this or any other course, please be advised that the decision to do so may have

the potential to affect your current and future financial aid eligibility. Please visit

http://financialaid.unt.edu/satisfactory-academic-progress-requirements for more information about financial aid

Satisfactory Academic Progress. It may be wise for you to schedule a meeting with an academic advisor in your

college or visit the Student Financial Aid and Scholarships office to discuss dropping a course being doing so.

Financial Aid Satisfactory Academic Progress (Graduates)

A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid. Students must

maintain a minimum 3.0 cumulative GPA in addition to successfully completing a required number of credit hours

based on total registered hours per term. Students cannot exceed maximum timeframes established based on the

published length of the graduate program. If a student does not maintain the required standards, the student may

lose their financial aid eligibility.

If at any point you consider dropping this or any other course, please be advised that the decision to do so may have

the potential to affect your current and future financial aid eligibility. Please visit

http://financialaid.unt.edu/satisfactory-academic-progress-requirements for more information about financial aid

Satisfactory Academic Progress. It may be wise for you to schedule a meeting with an academic advisor in your

college or visit the Student Financial Aid and Scholarships office to discuss dropping a course being doing so.

Academic Integrity

Academic Integrity is defined in the UNT Policy on Student Standards for Academic Integrity. Any suspected case

of Academic Dishonesty will be handled in accordance with the University Policy and procedures. Possible

academic penalties range from a verbal or written admonition to a grade of “F” in the course. Further sanctions may

apply to incidents involving major violations. You will find the policy and procedures at:

http://vpaa.unt.edu/academic-integrity.htm.

Student Behavior in the Classroom

Student behavior that interferes with an instructor’s ability to conduct a class or other students’ opportunity to learn

is unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students engaging in

unacceptable behavior will be directed to leave the classroom and the instructor may refer the student to the Center

for Student Rights and Responsibilities to consider whether the student’s conduct violated the Code of Student

Conduct. The university’s expectations for student conduct apply to all instructional forums, including university

and electronic classroom, labs, discussion groups, field trips, etc. The Code of Student Conduct can be found at:

www.unt.edu/csrr.
