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The project evolved with my need to understand immigration beyond border walls and illegal border crossings, images pervasive in our mainstream media and national dialogue. In 2004, I began photographing migrant workers, the majority from Mexico, who worked the farmlands of California, and then expanded my work to encompass Mexican-American communities and diasporas, outside farm camps and throughout the United States. In 2007 I proposed a photographic project to document migrant culture in central Mexico where the highest rates of historic emigration to the United States exists. My own family, and the many other Mexican-American families I know, emigrated to the U.S. from here.  With the help of a Fulbright Fellowship I spent the next two years living in central Mexico and the images I present to you are from that time. 

In researching the history of immigration for my project, I came across the writings of Doug Massey, a Princeton professor, and his colleague Jorge Durand, a professor at the Universidad de Guadalajara in Mexico. With the help of a doctoral student, Nolan Malone, they coauthored a book regarding Mexican immigration in the age of economic integration. The book not only addresses NAFTA and recent immigration policy, but also the history of U.S.-Mexico migration. They discuss the era of the “Enganche”, which translates to “the hook”. By the beginning of the 20th century, railroad lines connected the western central states of Mexico to the United States, and contractors, known as enganchadores, rode the rail lines in search of Mexican workers after U.S. restrictions on Asian immigration caused labor shortages. This geographic area would later serve as a place to recruit for the U.S. sanctioned Bracero Program initiated in the 1940’s.  

Of course immigration trends today have changed to encompass an area much larger than that of central Mexico, but while living here I wanted to investigate specifically how Mexican society had developed after a century of emigration. What exists here is something I can describe simply as a culture of migration, a hybrid of Mexican and U.S. American influence characterizing these towns. Irreversible as time and history, bicultural identity is established and inherent in these communities, promising to lure future generations to migrate.   

If one can accept that the history of migratory policy toward Mexico has been complicated as we negotiate between our demands for labor and our need for cultural sovereignty, then we can acknowledge that the migrant communities that have developed in Mexico are a manifestation of these complexities – a nexus of familial, economic and cultural ties leading to the United States, not easily defined in terms of legal vs. illegal, and an indication of how interconnected both countries are. I hope the photographs at the least serve as a catalyst for dialogue on the intricacies of immigration.
The images are 11 x 14 gelatin silver prints, matted to 16 x 20 inch size.

