An Evening with William Blake
Programme for the evening
Part 1

Musical settings of Blake’s poems (in order of performance).

[organiser of vocal concert: Penelope Walcott]

Benjamin Lees: ‘The Angel’.

Roger Quilter: Dream Valley [‘Memory hither come’].

Michelle O’Rourke (alto), Penelope Walcott (piano).

Robert Fokkens: from Four Colonisations: ‘Eternity’ and ‘Enough’. 

Hilary Campbell (soprano), Alan Hacker (bass clarinet), Lucy Butcher (violoncello).

Ralph Vaughan Williams: Blake Songs: Nos 8 & 1 [‘Cruelty has a human heart’; ‘Infant Joy’]. Hilary Campbell (soprano) Kate Fisher (oboe).
Maude Valerie White: The Lamb. Chris O’Gorman (tenor) Penelope Walcott (piano).
Amber Priestley: If the sun and moon should doubt, they'd immediately go out [‘Auguries of Innocence’] (5 speakers & 1 instrument). Hilary Campbell, Michelle O'Rourke, Chris O'Gorman, Tom Appleton and Penelope Walcott. Alan Hacker (Clarinet). 
Charles Wood: The Lamb (SATB a capella).

Hilary Campbell (soprano) Michelle O’Rourke (alto) Chris O’Gorman (tenor) Tom Appleton (baritone).

Arnold Cooke: No 2 from 3 Songs of Innocence: ‘The Shepherd’. 

Hilary Campbell (soprano) Alan Hacker (A clarinet) and Penelope Walcott (piano).

William Walton: Holy Thursday. 

Hilary Campbell (soprano) Penelope Walcott (piano).

Virgil Thompson: from Five Songs: ‘Tiger! Tiger’, ‘The Little Black Boy’ and ‘And did those feet’. Tom Appleton (baritone) Penelope Walcott (piano).

Valerie Pearson: Where a flat-sided steep frowns over…

Atsuko Kamura (voice) Philip Bartai (viola) 

Peter Warlock: ‘I asked a thief to steal me a peach’. 

Gustav Holst: Cradle Song.   

Chris O’Gorman (tenor) Penelope Walcott (piano).    

Vaughan Williams: Blake Songs: nos 2 & 5 [‘A Poison Tree’, ‘The Lamb’]
Chris O’Gorman (tenor) Kate Fisher (oboe).

Penelope Walcott: The Song of Enitharmon [from Vala, or the Four Zoas].

Hilary Campbell (soprano), Michelle O’Rourke (alto), Chris O’Gorman (tenor), Tom Appleton (baritone), Alan Hacker (clarinet), Kate Fisher (oboe) and Lucy Butcher (violoncello).

Interval (10 minutes)
Part 2

‘Burning Bright’ novelist Tracy Chevalier reads from her recent novel ‘Burning Bright’ and discusses her recreation of 1790s Lambeth with prominent Blake scholar Michael Philips.

Blake Texts 

The Angel (from Songs of Experience)

I dreamt a dream!  What can it mean?

And that I was a maiden Queen:

Guarded by an Angel mild:

Witless woe, was ne’er beguil’d!

And I wept both night and day,

And he wip’d my tears away

And I wept both day and night,

And hid from him my hearts delight

So he took his wings, and fled:

Then the morn blush’d rosy red:

I dried my tears & armed my fears,

With ten thousand shields and spears.

Soon my Angel came again;

I was arm’d, he came in vain:

For the time of youth was fled

And grey hairs were on my head.

Song: Memory, hither come (from Poetical Sketches: Roger Quilter’s text for Dream Valley)

Memory, hither come, 

         And tune your merry notes; 

And, while upon the wind, 

         Your music floats, 

I'll pore upon the stream, 

         Where sighing lovers dream, 

And fish for fancies as they pass 

         Within the watery glass. 

I'll drink of the clear stream, 

         And hear the linnet’s song; 

And there I'll lie and dream 

         The day along: 

And, when night comes, I'll go 

         To places fit for woe, 

Walking along the darken’d valley, 

         With silent Melancholy.
‘Eternity’ and ‘Enough’ from The Marriage of Heaven and Hell [from ‘Proverbs of Hell’]

‘Eternity’ 

…Eternity is in love with the productions of time…

‘Enough’

…You never know what is enough unless you know what is more than enough…

A Divine Image [An early Song of Experience included in one late copy]

Cruelty has a Human Heart
And Jealousy a Human Face
Terror, the Human Form Divine
And Secrecy, the Human Dress. 

The Human Dress, is forged Iron
The Human Form, a fiery forge.
The Human Face, a Furnace seal'd
The Human Heart, its hungry Gorge.

Infant Joy (from Songs of Innocence)

I have no name

I am but two days old -

What shall I call thee?

I happy am

Joy is my name, - 

Sweet joy befall thee!

Pretty joy!

Sweet joy but two days old,

Sweet joy I call thee;

Thou dost smile.

I sing the while

Sweet joy befall thee.

The Lamb (from Songs of Innocence)

Little Lamb who made thee

Dost thou know who made thee

Gave thee life & bid thee feed.

By the stream & o’er the mead;

Gave thee clothing of delight,

Softest clothing wooly bright;

Gave thee such a tender voice,

Making all the vales rejoice!

Little Lamb, who made thee

Dost thou know who made thee

Little Lamb I’ll tell thee,

Little Lamb I’ll tell thee!

He is called by thy name,

For he calls himself a Lamb:

He is meek & he is mild,

He became a little child:

I a child & thou a lamb,

We are called by his name.

Little Lamb God bless thee.

Little Lamb God bless thee.

Auguries of Innocence

To see a World in a Grain of Sand 

And a Heaven in a Wild Flower 

Hold Infinity in the palm of your hand 

And Eternity in an hour   

A Robin Red breast in a Cage 

Puts all Heaven in a Rage 

A Dove house fill'd with Doves & Pigeons 

Shudders Hell thro all its regions 

A dog starv'd at his Masters Gate 

Predicts the ruin of the State 

A Horse misusd upon the Road 

Calls to Heaven for Human blood 

Each outcry of the hunted Hare 

A fibre from the Brain does tear

A Skylark wounded in the wing 

A Cherubim does cease to sing 

The Game Cock clipd & armd for fight 

Does the Rising Sun affright 

Every Wolfs & Lions howl 

Raises from Hell a Human Soul 

The wild deer wandring here & there 

Keeps the Human Soul from Care

The Lamb misusd breeds Public Strife 

And yet forgives the Butchers Knife 

The Bat that flits at close of Eve 

Has left the Brain that wont Believe 

The Owl that calls upon the Night 

Speaks the Unbelievers fright 

He who shall hurt the little Wren 

Shall never be belovd by Men 

He who the Ox to wrath has movd 

Shall never be by Woman lovd. 

The wanton Boy that kills the Fly 

Shall feel the Spiders enmity 

He who torments the Chafers sprite 

Weaves a Bower in endless Night 

The Catterpiller on the Leaf 

Repeats to thee thy Mothers grief 

Kill not the Moth nor Butterfly

For the Last Judgement draweth nigh 

He who shall train the Horse to War 

Shall never pass the Polar Bar 

The Beggers Dog & Widows Cat 

Feed them & thou wilt grow fat

The Gnat that sings his Summers song 

Poison gets from Slanders tongue 

The poison of the Snake & Newt 

Is the sweat of Envys Foot

The poison of the Honey Bee 

Is the Artists Jealousy 

The Princes Robes & Beggars Rags 

Are Toadstools on the Misers Bags 

A Truth thats told with bad intent 

Beats all the Lies you can invent 

It is right it should be so

Man was made for Joy & Woe 

And when this we rightly know 

Thro the World we safely go. 

Joy & Woe are woven fine 

A Clothing for the Soul divine 

Under every grief & pine 

Runs a joy with silken twine. 

The Babe is more than swadling Bands 

Throughout all these Human Lands 

Tools were made & born were hands 

Every Farmer Understands 

Every Tear from Every Eye 

Becomes a Babe in Eternity 

This is caught by Females bright 

And returnd to its own delight 

The Bleat the Bark Bellow & Roar 

Are Waves that Beat on Heavens Shore 

The Babe that weeps the Rod beneath 

Writes Revenge in realms of Death 

The Beggars Rags fluttering in Air 

Does to Rags the Heavens tear 

The Soldier armd with Sword & Gun 

Palsied strikes the Summers Sun 

The poor Mans Farthing is worth more 

Than all the Gold on Africs Shore 

One Mite wrung from the Labrers hands 

Shall buy & sell the Misers lands 

Or if protected from on high 

Does that whole Nation sell & buy 

He who mocks the Infants Faith 

Shall be mock'd in Age & Death 

He who shall teach the Child to Doubt 

The rotting Grave shall neer get out 

He who respects the Infants faith 

Triumphs over Hell & Death 

The Childs Toys & the Old Mans Reasons 

Are the Fruits of the Two seasons 

The Questioner who sits so sly 

Shall never know how to Reply 

He who replies to words of Doubt 

Doth put the Light of Knowledge out

The Strongest Poison ever known 

Came from Caesars Laurel Crown

Nought can deform the Human Race 

Like to the Armours iron brace 

When Gold & Gems adorn the Plow 

To peaceful Arts shall Envy Bow 

A Riddle or the Crickets Cry 

Is to Doubt a fit Reply

The Emmets Inch & Eagles Mile 

Make Lame Philosophy to smile 

He who Doubts from what he sees 

Will neer believe do what you Please 

If the Sun & Moon should doubt 

Theyd immediately Go out 

To be in a Passion you Good may do 

But no Good if a Passion is in you

The Whore & Gambler by the State 

Licencd build that Nations Fate 

The Harlots cry from Street to Street 

Shall weave Old Englands winding Sheet 

The Winners Shout the Losers Curse 

Dance before dead Englands Hearse 

Every Night & every Morn 

Some to Misery are Born

Every Morn & every Night 

Some are Born to sweet delight 

Some are Born to sweet delight 

Some are born to Endless Night 

We are led to Believe a Lie 

When we see not Thro the Eye 

Which was Born in a Night to Perish in a Night 

When the Soul Slept in Beams of Light 

God Appears & God is Light 

To those poor Souls who dwell in Night 

But does a Human Form Display 

To those who Dwell in Realms of day

The Shepherd (from Songs of Innocence)

How sweet is the shepherds sweet lot,

From the morn to the evening he strays:

He shall follow his sheep all the day

And his tongue shall be filled with praise.

For he hears the lambs innocent call,

And he hears the ewes tender reply,

He is watchful while they are in peace,

For they know when their shepherd is nigh.

Holy Thursday (from Songs of Experience)

Is this a holy thing to see,

In a rich and fruitful land,

Babes reducd to misery,

Fed with cold and usurous hand?

Is that trembling cry a song?

Can it be a song of joy?

And so many children poor?

It is a land of poverty!

And their sun does never shine.

And their fields are bleak & bare.

And their ways are fill’d with thorns.

It is eternal winter there.

For where-e’er the sun does shine,

And where-e’er the rain does fall:

Babe can never hunger there,

Nor poverty the mind appall.

The Tyger (from Songs of Experience)

Tyger Tyger, burning bright, 
In the forests of the night;
What immortal hand or eye, 
Could frame thy fearful symmetry? 

In what distant deeps or skies, 
Burnt the fire of thine eyes? 
On what wings dare he aspire? 
What the hand, dare sieze the fire? 

And what shoulder, & what art, 
Could twist the sinews of thy heart? 
And when thy heart began to beat, 
What dread hand? & what dread feet? 

What the hammer? what the chain? 
In what furnace was thy brain? 
What the anvil? what dread grasp, 
Dare its deadly terrors clasp? 

When the stars threw down their spears 
And water’d heaven with their tears: 
Did he smile his work to see? 
Did he who made the Lamb make thee? 

Tyger Tyger burning bright, 
In the forests of the night: 
What immortal hand or eye, 
Dare frame thy fearful symmetry? 

The Little Black Boy (from Songs of Innocence) 

 
 My mother bore me in the southern wild,
   And I am black, but O! my soul is white;
 White as an angel is the English child:
   But I am black, as if bereav’d of light.
 
 My mother taught me underneath a tree,
   And, sitting down before the heat of day,
 She took me on her lap and kissed me,
   And, pointing to the east began to say.
 
 Look on the rising sun: there God does live
   And gives his light, and gives his heat away.
 And flowers and trees and beasts and men receive
   Comfort in morning joy in the noon day.
 
 And we are put on earth a little space,
   That we may learn to bear the beams of love,
 And these black bodies, and this sun-burnt face
   Is but a cloud, and like a shady grove.
 
 For when our souls have learn'd the heat to bear
   The cloud will vanish we shall hear his voice.
 Saying: Come out from the grove my love & care,
   And round my golden tent like lambs rejoice.
 
 Thus did my mother say and kissed me,
 And thus I say to little English boy.
 When I from black and he from white cloud free,
 And round the tent of God like lambs we joy:
 
 Ill shade him from the heat till he can bear,
 To lean in joy upon our fathers knee.
 And then I'll stand and stroke his silver hair,
 And be like him, and he will then love me.

 And Did Those Feet in Ancient Time [from ‘Milton: a Poem in 2 Books’]

 And did those feet in ancient time,

Walk upon Englands mountains green:

And was the holy Lamb of God,

On England's pleasant pastures seen!

And did the Countenance Divine,

Shine forth upon our clouded hills?

And was Jerusalem builded here,

Among these dark Satanic Mills?

Bring me my Bow of burning gold:

Bring me my Arrows of desire:

Bring me my Spear: O clouds unfold!

Bring me my Chariot of fire!

I will not cease from Mental Fight,

Nor shall my Sword sleep in my hand:

Till we have built Jerusalem,

In Englands green & pleasant Land.

A Memorable Fancy (from The Marriage of Heaven and Hell) TC "A Memorable Fancy from The Marriage of Heaven and Hell   " \l 1 
[Here is the whole of ‘A Memorable Fancy’ from Plate 5 of The Marriage of Heaven and Hell with the section Valerie Pearson has used in italics. The letters A-C indicate corresponding lines in the transliterated Japanese text.]

As I was walking among the fires of hell, delighted with the enjoyments of Genius; which to Angels look like torment and insanity. I collected some of their proverbs: thinking that as the sayings used in a nation, mark its character, so the Proverbs of Hell, shew the nature of Infernal wisdom better than any description of buildings or garments.

A) When I came home; on the abyss of the five senses, where a flat sided steep frowns over the present world.

B) I saw a mighty Devil folded in black clouds, hovering on the sides of the rock, with corroding fires he wrote the following sentence now perceived by the minds of men, & read by them on earth.

C) How do you know but ev’ry Bird that cuts the airy way, 

    Is an immense world of delight, clos’d by your senses five?

Where a Flat Sided Steep Frowns Over...

A) Gense Sunawachi, Surudoi Dangaini Tozareta,

Gokanno gakenosokono Sekaini Kaette Kitatoki.

B) Watashiwa Kurokumoni tsutsumareta Kyooryokuna Akumga,

Dangaino Katawarawo Tadayoitsutsu Fushokuno Hide Tsuginoyouna Mojiwo Kakitsuketa nowo Mita. I maya Chijoono Monotachimo.

C) Gokanni Tozasareta Omaetachini, Sorawo Kitte Tobu Ichiwa Ichiwa no Toriga Yorokobini Michita Koodaina UchyydeArukotoga Doushite Wararouka?

[Japanese translation by Atsuko Kamura].

I asked a Thief [from the Notebook]

I askèd a thief to steal me a peach

He turned up his eyes.

I ask’d a lithe lady to lie her down

Holy & meek she cries - 

As soon as I went

An Angel came.

He wink’d at the thief

And smild at the dame - 

And without one word said

Had a peach from the tree

And still as a maid

Enjoy’d the lady.

A Cradle Song (from Songs of Experience)

Sleep Sleep beauty bright

Dreaming oer the joys of night

Sleep, sleep: in thy sleep

Little sorrows sit & weep

Sweet Babe in thy face

Soft desires I can trace

Secret joys & secret smiles

Little pretty infant wiles

As thy softest limbs I feel

Smiles as of the morning steal

Oer thy cheek, and oer thy breast

Where thy little heart does rest

O the cunning wiles that creep

In thy little heart asleep

When thy little heart does wake

Then the dreadful lightnings break

From thy cheek & from thy eye

Oer the youthful harvests nigh

Infant wiles & infant smiles

Heaven & Earth of peace beguiles 

A Poison Tree (from Songs of Experience).

I was angry with my friend; 

I told my wrath, my wrath did end. 

I was angry with my foe: 

I told it not, my wrath did grow. 

And I waterd it in fears, 

Night & morning with my tears: 

And I sunned it with smiles, 

And with soft deceitful wiles. 

And it grew both day and night. 

Till it bore an apple bright. 

And my foe beheld it shine, 

And he knew that it was mine. 

And into my garden stole,

When the night had veild the pole;

In the morning glad I see;

My foe outstretchd beneath the tree.

The Song of Enitharmon over Los (from Vala or the Four Zoas, Night the Second)

[…] I seize the sphery harp I strike the strings

At the first Sound the Golden sun arises from the Deep
And shakes his awful hair
The Eccho wakes the moon to unbind her silver locks
The golden sun bears on my song
And nine bright spheres of harmony rise round the fiery King

Notes on Composers and Performers

Tracy Chevalier grew up in Washington, DC and did a BA in English at Oberlin College, Ohio. On graduating, she moved to London, where she lives with her husband and son. She was a reference book editor for St. James Press for several years before quitting to do an MA in creative writing at the University of East Anglia, under the tutelage of Malcolm Bradbury and Rose Tremain. Her novels include Burning Bright, on the painter and poet William Blake, as well as The Lady and the Unicorn, Falling Angels, The Virgin Blue, and the international bestseller Girl with a Pearl Earring.
Michael Phillips was guest curator of the William Blake exhibition at Tate Britain in 2000. His most recent book is William Blake: The Creation of the Songs, with papers on Blake's printmaking methods published in Print Quarterly (2004 and 2005) and a reconstruction of Blake's house and studios in Lambeth in The British Art Journal (2004). Forthcoming is a facsimile edition of the Bodleian Library copy of The Marriage of Heaven and Hell and nearing completion a biography of Blake in Lambeth during the anti-Jacobin terror in Britain.
Composers

Arnold Atkinson Cooke (1906-2005). Born in Gomersal, Yorkshire. Educated at Cambridge. Studied under Paul Hindemith at the Berlin Academy of Music.  He taught composition, harmony and counterpoint at the Royal Manchester College of Music (1933-1938); and at Trinity College of Music.  

Robert Fokkens is a South African composer working in London, fascinated and energized by the post-colonial, post-modern, post-historical world in which he lives. His main interest is in writing contemporary music theatre which escapes both ‘opera’ and ‘music theatre’ traditions, and aims at a wider audience than most contemporary music. Robert’s dramatic work is in the growing field of ‘Physical Theatre’, with companies like Frantic Assembly, Gecko, Complicité, Theatre O and Ridiculusmus providing much inspiration.

“My aims as a composer are to achieve clarity (of texture, gesture and intention); to avoid all forms of grandiloquence, and to maintain a certain lightness of touch in all my work. Current musical interests are in some South African traditional musics – particularly Xhosa and Zulu bow music – jazz and a bit of electronica. I’m also quite interested in the role and presence of commercial music in our lives, so that often crops up in my work in various forms. Composers of Art music whose work and ideas have provided stimuli in different ways include Stravinsky, Cage and Satie. I also owe a lot to Michael Finnissy, although this is perhaps not immediately audible in my music.”

Gustav Holst (1874-1934). Born in Gloucestershire.  Studied at the Royal College of Music in London. Holst’s early music was influenced by Ravel, Grieg, Strauss and Ralph Vaughn Williams.  While Holst composed for many musical genres, including opera, ballets and concertos, his most well-known piece is the orchestral suite The Planets (1914).  

Benjamin Lees (1924- ) Born in San Francisco, California.  Largely an orchestral writer, Lees was educated at the University of Southern California in Los Angeles, studying there under George Antheil. In 1954 following the premiere of his Profiles for Orchestra by the NBC Symphony, conducted by Milton Katimes, Lees was awarded a Guggenheim Fellowship.  He also received a UNESCO award (for his String Quartet #2). Lees was also the first non-British composer to receive the Sir Arnold Bax Society Medal.

Valerie Pearson is currently completing the third year of her PhD in composition at the University of York, supervised by Nicola Lefanu. She is slowly gathering pieces and performances to her name, but recent success came with a performance of her solo cello piece ‘Heavy Loads’ by the renowned cellist, and former member of the Arditti Quartet, Rohan de Saram. Valerie has also recently worked as an improviser with George E. Lewis.

“I have wanted to write something for Kamura for some time, having listened to her perform in many different musical situations. I knew that she would want to sing in Japanese and this made me more excited about the project; I have known Blake’s poetry for many years, and it was hard to imagine how I could find space for the music to say more than the poetry does alone. Translating Blake’s poetry into Japanese erases Blake’s exact words but leaves his message, and I hope that my setting will stand in parallel to his poem. Any musical setting of a poem essentially consumes the aural qualities of the poem into the musical language of the composer; sometimes words are hard to discern, original rhythms are distorted into new ones, words may be repeated or cut and so on. The Japanese words become a series of sounds for me that I can play with musically, always guided by my interpretation of the poem.” 

Born in the shadow of the Sierra Nevada Mountains, Amber Priestley has lived in the U.K. for the last 16 years and has recently completed her doctorate at the University of York, supervised by Bill Brooks and Roger Marsh. Some recent performances include ‘Floors are Flowers’, ‘Take a Few (Klangsieben)’, ‘Warning: Ages 8 and Up (Juice)’, ‘The Only See I Saw was the Sea-Saw Sea’ (Kirklees International Women's Festival Commission), ‘then you are in clover’ (Queens' College, Cambridge commission), and ‘The Spider Woman's Magic Formula’ (SPNM commission). She is currently at work on a series of flipbooks for a variety of solo instruments.

”When I was asked to set a poem by William Blake, I soon decided on Auguries of Innocence’. I'd remembered the poem from my childhood (through the rock group the Doors). I have always enjoyed Blake's animal imagery (robin, dove, pigeon, dog, horse hare, skylark, game-cock, wolf, lion, deer, lamb, bad, owl, wren, ox, fly, spider, caterpillar, moth, butterfly, cat, gnat, snake, newt, bee, emmet, 
eagle, & etc.).”

Roger Quilter (1877-1953) English composer. Studied at Frankfurt. In 1901, Quilter met Gervase Elwes, one of the leading tenors of the day, who later sang Quilter’s songs.  Quilter’s song-cycle To Julia (dedicated to Elwes), established his reputation as a song composer. 

Virgil Thomson (1896-1953) American composer.  Born Kansas City, Missouri.  Thompson studied at Harvard, and later, in Paris with Nadia Boulanger. In Paris he met Cocteau, Stravinsky and Eric Satie.  Following his studies he became chief music critic for the New York Herald Tribune (1937-1951).  Thompson composed in almost every genre of music, including film and opera.  He was the recipient of numerous awards including the Pulitzer Prize.  

Penelope Walcott, organiser of tonight’s vocal concert, is a doctoral candidate in music composition at the University of York.  She has also studied at the University of Toronto (Canada) and at the Royal Conservatory of Music (composition and piano performance) in Toronto. She has had professional engagements in the United States, Canada, Italy and the United Kingdom. Recently, she was the recipient of the Francis Netherwood Trophy for piano performance from the Mrs Sutherland Music Festival 2007.

Whilst at the University of York, Penelope co-founded ‘The New York’, comprising a movable ensemble of students and composers existing to create a platform for student composers to hear their works performed in a non-competitive basis. She has also received various prizes and scholarships from the Royal Conservatory of Music and the University of York for composition.  Penelope’s tutors have included Sasha Rapaport, Dr. Samuel Dolin, Dr. Nicola Lefanu and Dr. William Brooks.  

 “I chose this stanza from The Four Zoas because of the dramatic metaphorical imagery Blake uses.  I like the juxtaposition of ‘light’ images with ‘song’: especially the way these images culminate in the last line ‘And nine bright spheres of harmony rise round the fiery king.’”  

William Walton (1902-83). English composer, born in Lancashire.  Chorister of the Church Choir Cathedral Oxford University from the age of ten.  Walton’s success lies in his work for film (notably Laurence Olivier’s Henry V, the Viola Concerto (1929) and Belshazzar’s Feast (1931).  

Peter Warlock (alias Philip Heseltine) (1894-1930). English composer.  Educated at Eton.  Warlock was strongly influenced by Frederick Delius, who he met in 1911.  Delius became a mentor for seven years.  Warlock’s best known piece, the song-cycle The Curlew, was completed in 1922.  He largely composed songs with piano accompaniment, but was also a distinguished editor and transcriber of early music, as well as an author.

Born near Dieppe, Maude Valerie White (1855-1937) moved to England in infancy.  She studied composition with Oliver May in London, and counterpoint and harmony with W.S. Rockstro while living in Torquay.  White attended the Royal Academy of Music in 1876, studying composition with George Macfarren, where she set poems written in English, German, and French.  In 1879 White was the first woman to be awarded the prestigious Mendelssohn scholarship. She made her living as a professional musician by writing and performing her own songs, and by teaching the piano.  Later, using her linguistic skills, White translated books and plays.  Through the 1890s White’s musical style developed and shifted to incorporate elements of music from her travels through Europe, Russia, South America, and North Africa.  Increasingly she also sought to realise the style of German Lieder in her songs.  Past the turn of the century (the period in which she composed her setting of ‘The Lamb’), her works became more impressionistic, as shown in ‘La Flûte Invisible’ (Victor Hugo) and ‘Le Foyer’ (Paul Verlaine).  White’s songs had an important influence over a later generation of British songwriters, such as Roger Quilter and Ralph Vaughan Williams.
Ralph Vaughan Williams (1872-1958) English composer.  Educated at Trinity College, Cambridge. Vaughan Williams studied with Stanford and Parry at the Royal College of music, and with Max Bruch in Berlin and Maurice Ravel in Paris.  He served in the first World War. An influential composer, who worked in many varieties of musical genre, Vaughan Williams was also an important collector of English folk music and song. 

Charles Wood (1866-1926) Irish composer.  Educated at the Royal College of Music, Wood studied composition with Charles Villiers Stanford and Charles H. H. Parry.  He continued his studies at Cambridge where he also taught harmony and counterpoint. Wood is chiefly remembered for his Anglican church music.  His pupils included Ralph Vaughan Williams at Cambridge and Herbert Howells at the Royal College of Music.

Performers

A resident of York, Tom Appleton (Baritone) is completing his undergraduate studies at the University of York. He sings with the Ebor Singers.  

Philip Bartai (viola) studied with John White at the Royal Academy of Music, where he was awarded the Peter Latham Prize. He has a special interest in contemporary music, and has given numerous premieres as a violist and pianist, including the premiere of Sally Beamish’s Duo for viola and cello. He spent a year in the Middle East where he accompanied the Palestinian singer Tania Nasser on a concert tour, memorably performing under a giant portrait of Yasser Arafat. He is also a composer, and has written music for concert and film. 

Lucy Butcher (violoncello) is a resident of York.  She passed her Grade Eight Practical exams with distinction.  She has performed with the National Children's Orchestra, the York Young Soloists and has from the age of 12 also attended the international cello festival. Having completed her studies at Bootham School, Lucy is currently applying to various music colleges throughout the UK.

Having read music at the University of York, Hilary Campbell (Soprano), continued postgraduate studies there, gaining a distinction for her MA in Vocal Studies in 2005.  Since then, she has been teaching singing, and running music workshops in primary schools all over Yorkshire.  This September, however, she will be commencing a two year postgraduate course in performance at Trinity College of Music.  Hilary is the founder, director and 1st soprano of vocal octet The Blossom Street Singers, a group which performs regularly all over the country for a variety of concerts and functions.  Formed in 2003 primarily to sing English choral music of the twentieth century, they have since branched out to include repertoire ranging from Beatles arrangements to works by Thomas Tallis, and appeared on BBC2 last December.  As well as her octet, she sings both as a soloist and chorus member with a number of ensembles, including the Yorkshire Bach Choir and Armonico Consort.

Kate Fisher (oboe/English horn) plays in many university ensembles and is studying for an MA in History of Art.
Alan Hacker, OBE (clarinet) joined the London Philharmonic aged 19 and was appointed professor at The Royal Academy of Music.  He has an international reputation as a champion of new music and as a pioneer of old music on original instruments.  In the 1960s Alan was a founder of the Pierrot Players and in the 1970s Maxtrix, The Fires of London and The Music Party. He revived Mozart’s basset clarinet in the mid 1960s initially to restore the Concerto and Quintet. While senior lecturer at the University of York, Alan was co-founder of the Early Music Festival. He also helped found the Classical Orchestra, which, under his direction, gave “first” performances of Haydn, Mozart, Beethoven and Mendelssohn on original instruments. Notable achievements included performances of Beethoven’s 9th symphony and Haydn’s Trumpet Concerto in London in 1981 (The Year of the Disabled) in aid of the deaf. Alan also conducted the first modern complete performances of Mozart’s La Finta Giardiniera with Opera North. For the next 15 years he conducted in major European Opera Houses. Alan has given master classes worldwide.  At home he and his wife Margaret have open house for both professional and amateurs besides giving concerts and music appreciation evenings for the villagers. Some of Alan’s earliest recordings have been re-issued as compilations.  He ended his 10 years as guest conductor at the Staatstheater Stuttgart with performances of Handel’s Alcina at the Edinburgh Festival and a staged production of Handel’s Saul in Berlin. In 2004 Alan directed Birtwistle’s opera The Io Passion, and received an honorary doctorate from the University of York. In the same year the Prussian Museum, Berlin in association with the German Clarinet Society made him the Patron of their new exhibition:  Faszination Klarinette.

The late William Mann wrote “…..to everything, even a Frescobaldi Canzona arranged for clarinet and piano, in defiance of the authenticity movement for which elsewhere Hacker has laboured valuably (The Music Party for instance) he has something uncommon, fresh and very musical to bring.  He is, without doubt, our clarinet player hors concours, a musician to be treasured in our midst”.

Atsuko Kamura (voice) began her career by juggling roles as karaoke bar hostess and punk chanteuse in Tokyo, performing with the agit-fem Mizutama Shobodan (The Polkadot Fire Brigade) and The Honeymoons. Her arrival in London led to a spell with the situationist pranksters Frank Chickens, duetting with Kuzuko Hohki. In parallel she has explored improvisation with such as Tenko, Fred Frith and John Zorn and in London alongside Charles Hayward and Lol Coxhill. She currently co-presents Onkyodo,  a weekly radio show devoted to Japanese music on Resonance Radio 104.4 FM. Atsuko and Philip are both members of the London based group I am a Kamura, along with Simon King, Paul May, Matt Armstrong and Robert Storey. I am a Kamura play Chinese ballads from the thirties, Japanese folk song and self-penned material. Their music can be heard at www.myspace.com/iamakamura 

Chris O’Gorman (tenor) is currently completing his second year of a part-time MA in Vocal studies at the University of York with John Potter.  He completed his undergraduate degree at York in 2005 gaining a BA (Hons) in Music.  As an undergraduate he began singing again, as a tenor, having not sung since his treble voice broke while he was growing up in South Africa.  Since then he has been part of many major vocal ensembles within the City of York including the University of York Chamber Choir, the Yorkshire Bach Choir and The Ebor Singers with whom he has made several recordings (including two premier recordings: Roger Marsh’s Pierrot Lunare with the Hilliard Ensemble and Kerry Andrew’s Dusk Songs) and broadcast on BBC Radio 4.  Christopher sings regularly in a variety of settings, including music theatre, medieval drama and contemporary music; most notably the world premier of Nicola LeFanu's opera Light Passing which was commissioned and broadcast by BBC Radio 3.  He also featured recently in a performance of the medieval drama St Nicholas which was performed in York Minster earlier this year.  For the last two years he has sung as a Choral Scholar at York Minster.

Michelle O’Rourke (alto) was born in Dublin in 1983. In 2005 she graduated from Trinity College Dublin with a B.A. (hons.) in Music with French. During her time at Trinity she sang with the University of Dublin Choral society, Gaudete and New Dublin Voices. She also held a choral scholarship in Trinity College Chapel Choir and conducted the university’s chamber choir. Michelle is currently studying for an M.A. in Music Performance at the University of York. She will begin doctoral research at the University of York in October 2007. 
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